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ABSTRACT

"Between the lips and the voice, something goes dying," wrote Pablo Neruda. It is true, isn't it? Perhaps
many ‘somethings,” in fact, go dying within that tiny, enormous space. And yet many 'somethings' are also being

born at any moment?

Kolot ("voices" in Hebrew) is designed as something of a journey within that space; no more than a dip
of a toe into the seemingly boundless wilderness between lips, voices, voicelessnesses, silences, ears. Seventeen
short text fragments (all excerpted from much longer texts), in ten languages, lead the way (using words, of all
things). And still, at its core, this space seems helplessly, magnificently uncharted. So how come it also feels so

familiar it hurts? "Something with the wings of a bird,” continued Neruda, “the way nets cannot hold water.”

The piece is scored for three female voices, a string quartet, flute, clarinet and two percussion players.
Each of Kolot’s fifteen sections aims to explore a somewhat different vocal technique or performance style, as
well as a variety of relationships and textures within the instrumental ensemble. However, the distinct sections
also offer various potential glimpses of the piece’s musical backbone, as key motivic, harmonic and rhythmic

grains are re-arranged, recontextualized and varied throughout its length.

Fragments of texts are by (in order of appearance): Jorge Luis Borges, Rainer Maria Rilke, Orhan Veli
Kanik, Mahmoud Darwish, Avraham Halfi, Shuntaro Tanikawa, Pablo Neruda, James Jeremiah Murphy (LCD
Soundsystem), Fernando Pessoa, Almog Behar, Zelda, Roland Barthes, Paul Celan, Wislawa Szymborska,

Forough Farrokhazad, Yuval Ido Tal, Leonard Cohen.
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Rolot

for three voices and ensemble

by Iddo Aharony

Instrumentation
Three female voices (close in range to two sopranos and a mezzo-soprano)

Flute (doubles Piccolo, Alto Flute)

BDb Clarinet (doubles Bass Clarinet)

Two Percussionists -

Percussion 1: 2 Toms (mid-high, low)
2 Cymbeals (high, mid-low)
2 Temple Blocks, 1 Wood Block
2 Conga
Snare Drum
Bass Drum
Vibraphone
Crotales
Tamtam (low-pitched, slightly higher than Percussion 2's Tamtam)
(wooden timpani mallets, cord mallets, rubber mallets, bass bow, metal triangle beater,
hard plastic mallet, heavy yarn beater, wood sticks, superball mallet, hard bass-drum beater)

Percussion 2: 2 Toms (high, mid-low)
2 Cymbeals (mid-high, low)
4 Bongos (low to high)
Snare Drum
Bass Drum
Marimba

Tamtam (low-pitched)
(rubber mallets (4), yarn mallets, cord mallets, bass bow, wood sticks,
metal triangle beater, heavy yarn beater, hard bass-drum beater)

Violin |
Violin II
Viola
Cello

- Crotales sound 15ma above written pitch.

- Piccolo sounds 8va above written pitch.

Performance Notes

- accidentals stay in effect for the remainder of the measure
(except for a few occasions when they are reiterated for convenience).
- all glissandos are long.
- "sul tasto", "sul ponticello" etc. apply until next "ord."
- grace-notes come before the beat.
- x note-heads are unpitched.
- sustained notes are to be held until the very beginning of the following beat.
- all tremolos should be played with much rhythmic freedom and irregularity.
- for Percussion:
- for Toms: C = center of tom ; E = edge of tom.
- all unpitched percussion is 1.v. unless otherwise indicated.
- for Strings:
- bowing markings are suggestions only.
- generally, the strings parts are to be played non-vibrato or with little vibrato, aiming for a pure, rich,

inward-directed, expressive sound. sometimes a specific "non-vibrato" direction is indicated, for added
emphasis at a specific moment.

“bhdhy §- quarter-note above (first three) or below (last three) notated flat, sharp or natural.

- - — % - start tremolo very slow, gradually accelerating to fast trem.; inner rhythm always expressively irregular.

duration: ~ 39 minutes

© by the composer 2015
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"Between the lips and the voice, something goes dying," wrote Pablo Neruda. It is true, isn't it? Perhaps many ‘somethings,’

in fact, go dying within that tiny, enormous space. And yet many 'somethings' are also being born at any moment?

Kolot ("voices" in Hebrew) is designed as something of a journey within that space; no more than a dip of a toe into the
seemingly boundless wilderness between lips, voices, voicelessnesses, silences, ears. Seventeen short text fragments (all excerpted
from much longer texts), in ten languages, lead the way (using words, of all things). And still, at its core, this space seems helplessly,

magnificently uncharted. So how come it also feels so familiar it hurts? "Something with the wings of a bird,” continued Neruda,

“the way nets cannot hold water.”

texts:

1. ...from this broken hill

...kol... (in Hebrew: “voice”)
...seda... (in Persian: “voice”)
...voice...

2. before dusk

(Spanish:)

Hay una hora de la tarde en que la llanura esta por decir algo; nunca lo dice o tal vez lo dice
infinitamente y no lo entendemos, o lo entendemos pero es intraducible como una mdsica...

(in English translation:)

There is an hour before dusk, when the plain is about to say something; it never says it, or perhaps says it
infinitely and we don't understand it, or we do understand it but it's untranslatable, like a music...

kolot

1. ...from this broken hill
2. before dusk
cord/cavity a
3. listen my heart
4. can you hear
5. silence
6. echo
7. between lips and voice
8. on the other end
9. heard not heard
10. no-one’s voice
11. behind the window
cord/cavity b
12. only the voice remains

13. dawn

Text by Jorge Luis Borges, from “El Fin”/*“The End”

cord/cavity a

3. listen my heart

(in English translation:)
Voices, voices. Listen my heart
(German:)

Stimmen, Stimmen. Hére, mein Herz

Text by Rainer Maria Rilke, from “Duineser Elegien”/”Duino Elegies”



4. can you hear

(Turkish:)
Aglasam sesimi duyar misiniz, If I cry, can you hear my voice,
Misralarimda; In my lines;
Epeyce yaklagmigim, duyuyorum; I am pretty close, I can feel;
Anlatamiyorum. I can't tell.

Text by Orhan Veli Kanik, from “Anlatamiyorum” / “I Can’t Tell”

5. silence
(Arabic:)
Anta l-rina’a l-wakhid You are the sole song
(Hebrew:)
Va’ani, shelo pa’am abit bakh besheket, and I, who would often gaze at you you in silence,
Ein kol vedvarim no voice nor words
(Arabic:)
A-Sucote l-wakhid you are the only silence
Arabic text by Mahmoud Darwish, from “Psalm 1”
Hebrew text by Avraham Halfi, from “Atur Mitkhekh”
6. echo

(Japanese:)
Koé wa mawari michi wo shita a voice that circled around,

Anata wo yobu maé ni koé ha shizunde yuku yuuhi wo yonda before it called you, it called the setting sun,

Mori wo yonda Umi wo yonda it called the forest, called the sea,

Hitono na wo yonda called someone's name.

Keredo ima watashi ha shitte iru Now | know:

Modotte kita kodama ha subete anata no koé dattano dato every returning echo, was nothing but your voice.

Text by Shuntard Tanikawa, from “Kodama”/“Echo”

7. between lips and voice

(Spanish:)
Entre los labios y la voz, algo se va muriendo. Between the lips and the voice something goes dying.
Algo con alas de pdjaro, Something with the wings of a bird,
algo de angustia y de olvido. something of anguish and oblivion.
Asi como las redes no retienen el agua. The way nets cannot hold water.

Text by Pablo Neruda, from “Veinte Poemas de Amor”/*“Twenty Love Poems”

8. on the other end
(English:)

The voice on the other end
(Portuguese:)

a voz do outro lado do muro The voice on the other side of the wall

English text by James Jeremiah Murphy (LCD Soundsystem), from “Someone Great”

Portuguese text by Fernando Pessoa, from “Livro do Desassossego”/“The Book of Disquiet”

9. heard not heard

(Hebrew:)
Veshuv lo nishma kolo leru’akh hayom. And His voice was not heard again, along the day’s wind
Kol Adonay al mayim rabim The voice of Adonay over great waters,
Kol Adonay beran kokhvey boker The voice of Adonay in the melody of morning stars
Kol Adonay basufa. The voice of Adonay in the storm.

(in English translation:)

And suddenly, at the heart of blindness, | heard a voice

First text by Almog Behar, from “Shabbat Elohim”
Second text by Zelda, from “Shabbat Vekhol”
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10. no-one’s voice

(French:)
Chose bizarre, sa voix que je connaissais si bien, How strange: her voice, which | knew so well,
le grain méme du souvenir, the very texture of memory
je ne I'entends pas. I no longer hear.
Comme une surdité localisée. .. Like a localized deafness...
(German:)
Das nicht mehr zu Nennende, heils, The no more to be named, hot,
horbar im Mund. audible in the mouth.
Niemandes Stimme, wieder. No one’s voice, again.

J

French text by Roland Barthes, from “Journal de Deuil”/“Mourning Diary’

German text by Paul Celan, from “Ein Auge, offen”/An Eye, Open”

11. behind the window

(in English translation:)
...but then the voice is suddenly torn.
Behind the window stars

are falling, just as a salvo

drops plaster from a wall

Text by Wistawa Szymborska, from “To My Friends”, originally in Polish

cord/cavity b

12. only the voice remains

(Persian:)
Seda, seda, tanha seda The voice, the voice, only the voice
sedaye khahesh shafaf aab be jari shodan The voice of the water’s transparent wish to flow
sedaye rizesh-e noor-e setareh bar jedar-e madegi-ye khak The voice of starlight pouring on earth’s pistil
sedaye eneghade notfe-ye mani The voice that binds the ovum to meaning
seda, seda, seda, tanha sedast ke mimanad The voice, the voice, the voice, it is only the voice that remains.

(in English translation:)
There is only the voice
the voice that will be absorbed in the atoms of time

Why should I stop?

Text by Forugh Farrokhazad, from “What Remains is Voice”

13. dawn
(Hebrew:)
Shakhar ba Dawn
rasheynu rekhunim our heads bent
etzel lakhut ha'adama over the moist earth
shom’im listening
et kol tzmikhat to the voice of the growth
Isabel hapere of the wild weeds
(English:)

...from this broken hill, I will sing to you

Hebrew text by Yuval Ido Tal

English text by Leonard Cohen, from “If It Be Your Will”
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Score in C Z 4 ¢

for three voices and ensemble

Iddo Aharony

composed: 2015
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v. 11

v. 1T

Alto F1.

B> CL

Perc. 1

Perc. 2

Vin. 1

Vin. I

Vla.

v. 11

v. 1T

Alto F1.

B> CL

Perc. 2

Vin. I

Vin. I

Vla.

slower (o =~ 68)

Kolot

2 - before dusk

slowly turning head towards v. 11
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somewhat frightened,
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answering v. I; moving towards v. III;
hay? u-na__ ho - ra? more determined yet still not sure, slowly, deltb_erately_, expres;lvel)a )
as if feeling her words for the first time gradually with a wicked grin - becoming
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and entering the discussion with a sudden discovery,
as if whispering a secret
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spoken-sung, perhaps in a trance,

more likely just mockingly immitating v. II;

turn head quickly, playfully, child-like, from one shoulder to the other

(facing the audience the while time), with every new word ("hay; una; hora; de la").
continue until tempo becomes too quick

pp<mp prp<mp
p —s . PP<mp p LT pp<
3 2 4 e 5 . M, T
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p———— mf mean-spirited) /3/ r< mf v. I and I1I begin circling slowly around v. I
5 - K> e — 4 ¥ y Zm— ai— —— 2
v.1 HE=—Y 1 I VA S—— % & P P S— a o1 N T & %
3 T F Y 3 % ‘ A *
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now in full "Macbeth witch” mode, theatrical, sinister, playful,
yet still with a sense of some mysterious secret being concealed sub
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gradually, accelerate speed (ignoring the overall tempo),

while altering rhythm so it is more and more random-sounding.

meanwhile, quality becomes that of a wild whisper, perhaps thr ing, perhaps frightened.
at some point, only the first syllables remain - "ha", "u", "ho", "de",

and eventually their order is mixed as it all becomes an ecstatic, intense wash.
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v. 11

v. 11T

Perc. 1

Perc. 2

Vin. 1

Vin. I

Vla.

v. 1

v. 11

Perc. 1

Perc. 2

Vin. I

Vin. I

Vla.

Ve.

(each voice "interrupting" the previous one)

as a loud whispter from the underworld,
as someone who has just gazed for the first time into the
core of human existence, and all they saw there was darkness.
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nunca lo dice o tal vez lo dice infinitamente y no lo entendemos, o lo entendemos pero es intraducible
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. . . . nunca

disillusioned, as if trying to understand every word

while pronouncing it,the sentence becoming more

and more tense and high in pitch as it develops
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it never says it, or perhaps says it infinitely and we don't understand it, or we do understand it but it's untranslatable
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dry but with a hint of expression,
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Kolot - 9

"attacks" of syllables remain

only whispered short

38

~e

el e Arx m g Lin:
Amxlh 8 wxl Il e S
>ﬁ(1 g >ﬁn\\ g mmmﬁ\d
x| 3 = eyl m Wm m} o
ﬁ(\\ MM.N >ﬁn\\ 3 \m/ S E %38
ol sl i 8oy
A 8 Eg L -l 2
s W3 sigdl 5 |1 _
A T S [ 8
Aol £ Q] ©
Lalll m >Tv1_ El
re 2 >ﬁ oL E 1]
Aol & -~} g
Ll & Ll & i
re ® ANell 8
Aol B 3.7\_ S
La/]] s Lol @ ,
ATOLLL| © AT&Ll B L £
,ﬁ.vl dm H.vl © >
L] ALl 3 il
E X E X <
A N Sas ' NN Sl
>Tvl El o dm
~Qll} © Q] ]
ALell] ) Alelld 3 W AL N,
rell m B IIAAI] Bt
X 1A © An@ll] T o "o
Aol 3 Lol ¢ W 3 Lo/l
[ @ [ © i S [ 8
-l E A-ellll 3 &[T TN
rial ¢ = 1 L
jacaul [acaul N o ol
A~Ql] I A9l £ Iy -
Lalld] ¢ Lalll] =
re © AT g .
XX VAN [ ~el Il $
] L] = Ll e
ATSH m Al e
~ellll 8 ~elll 3 ,
Y lell] g
b El i dw N s
A~ell]l £ ol ® h
! - "l
1 A b
Sasul Sl San ' NN Sl
[$h| E AT m
Amell]l g - (o] e
TV\\ M. / [ YEE w m 17 o i i
ATelL|l & ATlell 8
Lhji | R 5
Ll e alal]] g i it it
AT S I g dw
~ell}l & ~elll ©
TP\\ 2 A Tv\\ ] ~t ~t m ~t
A[SH ) \unl § N K5
b JER .W 3.—r# M | e
TP\\ © >N L W ~ ~d ﬁ o
A8l 3 [e dm Ml
A~ell] m Q] © - | N
W.M\\ g >F_www 2 ~ ﬁ H.muv ~
2yl 2yl 2yl = AN O Te oy
d d NG Ees P
— = = — ~
> < = o o
s 5 5
& o~

rrp  pp

43

42

41

40

39

\

>

>

>

>

Pp

M M M ey MR M
y
L\Hi . ~t
NE
Onl - e 1
. Hw -
~t \4.' ~t
a
[ ik
~t ' L) 7, Onl
SE L
Ll o .
1 [T12
~ o
~t ﬁ o
™ E i~ NP
. o
e g i ~
\\w ® i~
T Al
zﬁ.ﬁuvy
~t N—) ﬁ o
BAR.|
(1] £~/ Hie I
3 %LJ | g8 o ~
< )& 23
s2||IY - 5%
3 e <8 L[ M v e.
Supul Rupu B N ' u Sl Sunul Supul
Ty 7] N
£g !l
I il
Whm. e « ~
5= _
SHIEE -
Lh ﬁ- W
|
~4 ~4 a%n TN < ~t
i
T
~ ~ / 931 m ~4
ﬁ x| 1| o ﬁ x| 1| [
- E |A-xdd ® [aNe W
Lx L] g x| = v | o
e o o o S e
ﬁ I = ﬁ x|\l E 258
> © N
x|l & ||A~x | € 3 m
; L83
%A\\ 3 %A\\ ® m vt a.mWMm ~t
(| o || AT T mbm 3%
1] 1] Sz 3
T T Ky [ RERSc MrR
Ly 4l ] X )
% |1 8 % x| || © Cn
ﬁ A& ﬁ (s
x| .W Ly 8
% X! nw >% XL W i~
o A o
L diN hmuv L dlN nhu
% x| || © % <HN |-l \\LJ 7 ~t
o N N e NG =
= = =i ] ~ N
Ay =¥

49

48

47

46

45

44

\

76)

@

SIIRERE
'
o 1
o 1 ~t
1
1
_ i M
S L
N = W 3| 1
[
~y i~ M
o7 o
ﬁ . — N W
W3 A Il W
ﬁ o i) o ~
T [T] ol
a o]
w| o]
? (Y8
ol
ik
- T
1 LIk
ERI
=} ~e
= m (AN
~d Y W
x||f™e
o X ;\b?v
&l ]e
ol |1
N L. 1 1
% m
~TTTe
/ o ~t
[iaNe
1 \\ﬁ ~4 Lrn
sy Supul Supl Supul
ke
B e, Jav
e
jw 8 7
r#ov ﬁ o~
M7 o ~
” \\Aﬂ\'rm ~
=i m
ar
~
AT
~t
~
Sul RO Sul O
NGe N
= = — S
# 2 5 5
= [ [

(ow) ———PPP

54

pPP———pp
53

52

51

as if talking to oneself right at the moment
of being taken over by an intense memory

speaking, very free;
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Perc. 1

Perc. 2

Vin. I

Vin. I

Vla.

v. 1

v. 11

v. 1T

Perc. 1

Perc. 2

Vin. 1

Vin. I

Vla.

Kolot

10 - no-one's voice

intense, liquid (J = 56)

expressive, liquid, elusive,
as if improvised

repeat syllables,

moving gradually beteen them;

very free, rhythmically irregular and expressive
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Vin. II
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as before (J =

56)
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pure, hypnotically

faster, measured (4 = 60)
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v. 11T

Perc. 1

Perc. 2

Vin. I

Vin. II
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v. 11
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Perc. 1

Perc. 2

Vin. I

Vin. 11
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Kolot - 10

throaty
(E can be gestured
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with a new sense of introverted urgency,
yet still ghostly
3 3 ¥4 3 _ mp=p R —mp
—3— —3— —3— —3-
#3 % 03 % n Iy %
i 3 7 = — L T — ¥ n n n ¥
(A Q = I /— T  — —}  /— — - % f - L —3 Py f f f A T A
Dy N L — i N i N4 N1 N 2 3 I — - i i i L —— be v i 3
Y Jd9 e o X e e o o o9 o @_x e - ® e fe  eqe —
- — i . —— ——— ~— . hei - R
- der, Nie - man - des stm - me, wie - der.___ Da - s nicht mehr zu Nen - nen - de
2 Conga Tamtam
with hands bowed - bass bow
—3—
- z e
gl 42 3 2 4 e 22 : R X 4
- 4o 47 eef ¢ 7 < 2 % 4
—_—
rrp PPPP —— | ppp———— pppp prpp
cod - 4 Bongos
bowed - bass bow with hands
3 5 3, | 4 52 3 =
8 4 4 < 4 ¢ -
rpp pppp ——— pp rrpp
on the bridge,
no pitch
L —3—
N |5 3 .15 5 4
Ay Q N 1 ! A % T - % A %
DO =11 T —=—=1— i 3 L J— i 2 3 2 3 i 3
J 434 % %
= —
- | PPP — PP
on the bridge,
no pitch
Aa— % 3 = 5 %
Ay Q — % % T —-— % A %
% A o MEDNI i 3 L J— Y 2 3 2 3 i 3
S =
~ — e S
——— ppp — pp
on the bridge,
no pitch
| IN
5 % 3 APRE! 5 4
[ SI K % X y, /- 1 % A %
0= = s — i 3 i 3 i 3
— | pop — o . .
still foreign, and gradually becoming more expressive,
the only living, breathing being within a space coming to a standstill
sul tasto
—3— —3 . — 3
| A | N | | N , =S e e £ ._» " be
=1 T 2/ — i i i 3 B — f % i i i i 5 1 I ——,
EFS S o L N D A R - i L — [ " 4 i " 4 i ¥ L — ¥ o o | i 3
Q o P /— D K B 4 S ho o 1 /—3 1 o /—- y— u P —1—r %
o _® D @ + o H o o L~ L W—] 2 3 1 i 3 i 3
~ —_ — — = e e
prpp pP—— PPP PPp——_PpPp —PpPp ——— PP —PpppP —_p <
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very breathy

A p PP ——— p —— ppp — pp—ppp
77 = %
v.l s f—— T i B — % Z—¢ 7S T T - - B3 T
DR | ——be e be | . bo P, be
B — —
sur | di [
retreating back to
previous monotone
p—mp — (mw) (mp)
n 3 —3— —3— ——3— [ —
77 = %
v. 11 {en—17 Y S ——— — R s . . 3 p — % i i NS —1%  —— N —— 3 T T N S S— ———
' Dt i — N N . 4.\.\ i 3 i i N — N—r N i i i n—
S be ste 8 be L T s »x &9 2 se_ 3 s 5 2 =i
hor - bar__ in Mund| Nie-man - des stim-me wie - der___ Nie-man - des stim-me
retreating back to
previous monotone
pP——————mp — (mp) (mp)
n 3 —3— —3— —3— —3
27— K — %
VI e N Ny T2 ¢ % — .S —% —— N . S — N S, S— ———
. D4 T Jid o o= b L 3 1 1 aY — N—r aY 1 1 N n—
J ¥ o fe g —_— e e X S o d9 & 4 o x P
hor - bar__ in Mund Nie-man - des stim-me wie - der___ Nie-man - des stim-me
2 Conga :"anfta?n b
(Tamtam) -$\- with hands eavy yarn beater
perc. 1 |2 5 v oy ) ) ) 4 o, % Z = = 7 w:h
: 4 ) S AT S &< A S S - S Y
S
Tamtam 4 Bongos
(4 Bongos) o heavy yarn beater with hands
<
x —3— )
pere.2 |[TEF—F ? R - y e s g Z
= & o
—  PP———PPP reep PPPPp ———— (PPPP) ——
as sul
(sul tasto) —3— ord. with pain ;L&‘mt.—’ é:slto
T L —3- —3— =~ —3= —3—
o OO /— i a— T~ i — 1 T — T T T p— ]
Ve, g — - ) e . S - T — ) e o i 1 — —
4 i i } RS ;o I 3 — e —T D - oo - ]
< @
P —PPP < PP—=PpPP —— P _—ppp —— P Ppp PP ———mp—— Pp P—_mMp_—pp mf’
breath only
pp
/)
v. 1 fes——x T
DN I
oJ be . . ® )
-—-—
o)
7
v. 11 {es * Iy — -
D N—F—
o o s
wie - der
o)
'
v. 1T {es * Iy — -
D N—F—
o ¢ e
wie - der
Perc. 1 |t 3 ,)\ -
@
Perc.2 |1 2 2 -
L
il I
;Lénl ?:sto ord.
Ve DTN S=———=—=c=
T T Il T
- S [ 4 be ' &
> ppp mf ————————pp——mp p —————



v. 11

v. 1T

Bass Cl.

Bass Cl.

freely (J = between 68 and 88)

Kolot

11 - behind the window

theatrical, sung-spoken

43

(pitch unmarked)
A ———Ppp pPp mp
) % I\ N e N
# & 3 r— y Zrm— C mpras I
&% ] % % P | WA ) i
3] = |
— be 4 hind the win - dow
(spoken, pitch unmarked)
mysterious, as if telling a secret, somewhat sinister
m
mp pp——mf V4 <% f mp
2 4 . ong N N T Y VG P SN ) . Ne 2
i % Py - 1 S L V i \Vw Py & A LA — —— Y Py of >JN —& =
L >
...but then the voi - ss is sud-den-ly torn!
throughout section - rich with color and
expression, in conversation with voices sul
(slight accent at bow changes) pont over normal
P 3 ; 3 pressure pressure
g3+ — — TR — — ) S E—— 1 — — ‘ |
7% i I,/ —— —— I — 1 N — ——— ———— —t i i —t — i 1
i —— e —— — i — i a— ] i ——— N S S i 1 i i — - i 1
(=3 be o o o & & be o o & & ohe o o o e be & o o ehe’ S
N S PR S SEE S = @@ s~
mf ——mp pp<<mp — pp mp _———ou— pp _— mf PP _
8 Jp ———mp
>_ _ P — —=
D e — : — 4 3
HE— 7 f 7 ] —=X ———, % %
1 ‘ ¥ 14 ‘ ‘ ST & 3
stars are fal - ling, . raising hands forward gradually drop hands
loud whisper to horizontal positio back down
(pitch unmarked)
P mf P
Q A e A | A — o T\ N
) < & 3 i — ! i —7 ! R E— - —— 9 ¢ ¢ N e Ne }
% % i — i I — I E——— ./ S S— S f—3
E 3 i 3 XX X X 1
just as a sal-va drops plas-ter from a wall...
ord. ;L:,lm ord. pizz. (lv)
—3— 3 —3— —3— —3— —3—
) T rsg % T rg 1]
) Co—— o m— r — — — n i n - 3 n — n — i i ya T Ca a—— |
7 N7 —1 K— j— o — —t  — i I /— % i - i K—t i % & N7 —1—x1
i T — — i — 1 - T I — [ - - T T i I 3 i i |
o be & & o & & < o'he o G — g o o o - =3 kd o
NS, —— = = 5~ A S < g
<mp PpP——— pT—————— pp—— p——mf P mf mp P
cord/cavity b
from deep inside (J =~ 54)
internally expressive, lamenting s Nk5 - 3 s
ﬁ v, i — — T N T T | i [— o — % I rg
O n [ m— - i - i i i i i I E— y2 i - n — o — i
% i 1 j— ! i 11 T T e 1 T i b D o o i I, /—— & P 4 1 i i i — %
1'9‘ be o~ o — i i i Do — i i d * . . r i - i 3 ‘\L ‘\g- dﬁ" i 3
. — ] e ——— —_
b \\b<—)/ I)j j >u‘ q el
slightly faster (J =~ 58)
7
3 3 s 3
T p—— % = g T% T T rg 1]
o i R S — I T i T 3 i > — T i i |
%te o ete s 47T 8 2e K 4 - i, 3 i
— LA N bo " —— bs_=
L —_—_— E———
—mp P — o w—=—F—2"mw » rp
arco - i — sul pont.
o = } I a— 3 7 s e | 7 ¥ 7 S B B 5 S ——— i o=
% 7% <] 1 — S /A P S 7 A S Y A S S — /- —— | %1 1 o |
i 3 i 3 o) I 3 | —— ——— —— i 3 u i - - |




Kolot

44
12 - only the voice remains

out of the sea of absence,
grains of voice gradually emerge
(J=92)
all 3 voices:
breathing or whispering, non-pitched, unless otherwise indicated.

on long syllables (sh, ff etc.) gradually changing mouth-shape to alter color.
=~ breath out ; v- breath in

S P
-V P mp —pp
% ~ n z
v.l HE£ " = s p3 = 73 i — X
A S
S Z Vol %
k ss
m Pp<mp — *
prp——mf y bp=mp P pp mp
n >
4 | \ — | | | [ ER
vl Ry = = e e s X 2 ® R EIL!
3 = = B
sh ss___ sh - ko ko
mp **
m |V ]7‘ rp <\3 mp |
/] A e
v.1 HE£ = P S — = p3 p3 & & — e e &
= y = J
* i } )
whispered with a bit of spoken pitch ss w ° ! ff
**
throughout specific gesture,
gradually to extremely breathy speaking.
gradually becoming air-sound
—3— —3- 3
O/ T T T T T T ]
Bass Cl. # % } — X T — — 1 —  — } }
2 3 i 7 N i 7 ] — — e & T I 1 i 1
be s s be- 2 b ¢ o o7 e s 09 2 s
—_— S¥— @@ S @~ S— S
(epp) ————pp—— prp PP ——ppp
(sul pont) ord. s sul tasto
—3— — o — P = =y
g m— P >y R T o ® e @ 154 I i i T ]
ve. oo i e e — = i i — 1 i |
2 3 i 7 - 7 I i ——— - - u ¥ i 1
(ppp)—pp— ppp ——p —— pp<(n)——pPP —pp »ep
* P *% pP<<mp P *%
mf v P ——mp pp<mp - Pp<<mf
h,
z | \ | S e B = 3 5
v.l HE—=r%% s = —¢ & ; b R e — : i A —; % — ) m— e < e
I ; X% %
% % \ — % IV
kol Vo - i ha se
* | Ho%
P mp p=mp —pp___—————p —mnf
- P = ™ v =3 v ml v
\ | | —3— N = =N A
vl HE—=% s = = = x—F—% & < e —— - e sy e \ i 3  S—— - — p—1,
= & 3 E 3
S— ) - .
se sh da ko - |
*% *%
Pr<<mf P mp>>pp *
-V - PP——T mp 35 3= p > = Pp——mp
R ~ N | —3 | | —3 = 3 f\/‘\ﬁjﬁ %
v.il =Y S =  S——a— 3 . o o s 8 A 3 ) e o . S %
A A
N 7 14 4 E 3 < S—
J— ha ss___ ff the Vo - i
air only
3o to Bb Cl.
Bass Cl é): T i H i i i i i ; T T v H ‘:i
: = o | i i i i — i I J— i 2
be T T4 & 5 = B = = :
n
2 Cymbals
cord mallets{’}
perc. 1 i 1 ! 1 1 S Y——+ ¥ % 5%
. i i i i % & Py Py i I S -
i i i i I 3 i
m<mf
apply slow bowing occasionaly the brid
sul pont. to the point of grating o pheChn £
—_— 3 — — h . —_—— =
s e o - | . be o P .
ra | 1 i T i i ] — 1 L — T T f T%
V. o) 71 i T A — 1 — | 71 i (I - i L 3
o« S " = B = | % ‘ T4
prppp
(J — 110) poco a poco accel. — — — — — — — — - — - - - - - - - - - _
%veﬂ all 3 voices: all 3 voices:
Sllables into breathing whispering gradually to...
p —3— rp 4 3 rp rP
m v mV mV T m v m m V3 <mp »p
% N z NI N = 1 ] — > — ~ NI ~
I A= ¥ ¢ Tl e o e T ¥ o [T Jie § L T J T 2 —J - —— BV ¥ W J X Xxe ¥ N S Y B
V. % S y— A W - S— —& 2 —& A P SV P V] V] A T P f B V] 3 ¢
* V V V I > > >
(se-da) kol (se - da) (se-da) (se-da) da tan - ha se-da se-da se-da
PP V4 — mp| P <"’P:>H¥’p
=V - Vo =V —3— mV -V v -
5 1 N ~ | N > 0N N — || | | z
vil HES D N e e e e = )l v Xl
K 3 V > T V
v
voice (se-da) (se-da) se-da voice
) rp
P »p » P
mV " mV T V) m m m oV —3 p rp —
% ~ [N M NN | | N z NI [ N N
H——= I 2 L E—l i ¥ e e e JI e ¥ i e 1 Jie § T R J ¥ L B Z—— & T Jle & TV
v. I % & & X o o Sl P SE—) 151 1 =l v) —3 —& VA e W 3 Py & —& & y A=) &
* [p— V v V > > >
da (se - da) se se - da se-da se-da se-
A air only 3
b/ T T T T T T p— T T ]
Alto Fl.  Hw7% i i — p3 ] i —JrE—= i i |
\Q_jl i 3 i i i 0% TX i i 1
e —
prppp P

14 15 16 17 18 19 20 21



v. 1

v. 11

v. I

Alto F1.

Bass Cl.

Perc. 1

Perc. 2

v. 11

v. I

Alto F1.

Bass Cl.

Perc. 2

Vla.

all 3 voices:

- (J=118)

all 3 voices:

all 3 voices:

gradually insert

Kolot - 12

_—

all 3 voices:
whispering

all 3 voices:

45

all 3 voices:

gradually to...

very airy,

very airy, breathing/whispering syllables into breathing intense speaking
intense speaking pp P
mp mp —_— mp
PP prp P ™ v -V -V -V 4 y 29
>~ N ~— NN NN > > > > ~
H— 0 N S A Y B o T ¥ — & T I & I " — 2 73 v T ¥ ¥ ¥ ¥ — ¥
B AT 7P ] —2 — Py F>0 1 P SE—) —3 1 V] 3 y A - Py 7 & P ) Py Py ] P
= > > > > T ]s Y 2 Y >
tan - ha se-da se-da se-da (ha-kol) (ha-kol) (ha-kol) ha-kol  rak ha the voice ha ha-kol
— it —pop mp
r mp Vo v r pp — P ——mp
[N NN NN | | z z ot I NI NI NI
H—= ¥ L e (T e e T § e e i I ¥ [} ¥ ¥ [ ¥ ¥ ¥ N I O O N ¥ - e e
P & 2 1 — A S P S i VR R & A T P & & P Py V) 2 1 = 1 P yA—) I~ 1
> > > — % v > > > > >
se-da se-da se-da se se da ha-kol ha {kol ha-kol ha-kol ha-kol ha
p prp — P
—_—  mp —
-p p Vo -V =V -V mp
N > > z ™ N M A N N N > z
H e ¥ ¥ [ ¥ - ¥ T 2 - ¥ & T Jle T e 11 Jle | e [} o T Jie T e 1 Jle I e v [ 73
VR -3 Py A W P A W 3 o W 3 V] Py v y =) =& 1 = 1 U y =) =& 1 1 o XE Y WP
2 p A > e A y
da se da kol (ha-kol) (ha-kol) (ha-kol) ha-kol ha ha-kol ha-kol ha-kol ha-kol rak ha kol
slap tongue
(percussive, almost
without pitch)
LA —3—
7
y a0 ¥ - o
{ry P  —
ANSY S A
oJ ;t
>
slap tongue ¥4
(percussive, almost without pitch) air only
—3= —3—
ﬁ y Z— 2 L 7R Y R— 2 I N -
P S—3 —o—1 i WP
gt R
= L —
< n——p
rp
L i
EI] - A N e
ppp<mp
2 Cymbals
cord mallets $
i ¢ < ma: *
~ 7% % .
ppp——mp pizz.
very short and percussive,
almost without pitch,
imitating woodwinds
5~
—
) 1 f 1 1 = = 1 1 f
i i i i A i i 1l
i i i i i 1 - i i 1l
be 7 =
PPP—P
all 3 voices:
ices: all 3 voices: very airy,
al]l? voices: gradually fo... intense speaking;
whispering ; mp more and more intense towards double barline _
P PP —— p
AN ~ [N r >~ = > N — NN ﬂ >
H——— 1 T e T J & ] ¥ ¥ ] ¥ ¥ ] - ¥ i —— i I ] A B—— I S [
1~ Y] = A B W P & AW S P —X & V) — 1 A
> > > > ¥V N V V > > > > Y =
the voice the voice the |voice the voice on - ly ha kol the voice the voice the voice it is on - ly
rp P mp P P p— mp ——
] A s A N ] NN ™ NN ™ e 2 > = [N ~ N
H— i ¥ W~ i I " i N | I S i — —¥ - [ ¥ Cr—" 2 v i i e 7 )
P V] - 1 v) — —& V] ¢ =2 = ¢ P e o S — oW - y—) v
> > > > > > > > > Y Y Y > > >
the voice the voice the voice the voice the voice  the voicethe voice the voice the voice on - ly the the voice the voice the voice the
P rp mp p mp pP———mp
z z NN ™ [N N o I 2N ] NI — > NN
H— ] - T L —— [ T Jie T Je ) e — X+ y Z— N i — 7 i - 0 L W A — i
P —=X P faT—. — —2 — D G ) A i B W P S y =) 1 ) 1 X& = —2
% v > > > > > > > | > >
se da the voice the voice the voice the voice on - ly the voice the voice the voice on - ly the voice the voice
L f) —3—
7
Y 4% - y 2 (7] 7]
e} Py [ —
'Ju 1 ;‘f }
=
Prp
slap tongue
3o
) I
o) - ¥ v o K { Ta— 2 -
7 Py i I —
S o ¥
> te
prp >
P
T T T T T T ]
i i 1 2 ¥ i i i |
M 1 1 gES== 1 1 1 1
ppp——mf
pizz.

very short and percussive,
almost without pitch,
imitating woodwinds

—3—
vy

k4

>

p
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all 3 voices: all 3 voices: all 3 voices:
breathing/whispering gradually insert whispering
syllables into breathing Al
gradually to...
= E———— m pp p mp
mf P mp f Ki vmooymoy R ym PP —_p
o I NI ~— z z | | NI — . > ] o I NI
v.l i i I i I ¥ ¥ CT— L i L ) R B B 0 I 0 ¥ i i N Y
. V) = — P P a 1 = = — — = — i - T e V) 2 T ¢ —&
> > > % % — Y = > > > >
the voice the voice  the voice ha kol (se-da) (se-da) (se -|da) (se-da) tan - ha se - da se-da se - da se-da
expressively merging out of the texture, longing for the image
the text describes until ultimately becoming that image.
breathy speaking, a little louder and more at the foreground
than the other two voices. x-shaped notated notes are a suggested
pitch enviorment for voice to touch while speaking; regular-shaped
p PP mp notes are to be sung. t‘r.ansmonmg between the two is gradual,
mf as suggested by arrows.
=P mnp ymoym o oy(moymooym ymooy ™ —mp
A ~— z NN ™ N AN o NN N — [N N ) ‘
v i ] — ] R — -7 e (T e | J & 11 Jie | | & 1 Jie O 8 o A= ¥ | i Hg’ ;
. 1 X X 1 X X g VD G RV B G 1 WD G ) % 1 V] V] N P ! = — -
> > % > > % o = = S
voice the voice the the voice the voice the (se-da) (se-da) (se-da) (se-da) voice se 9 da - ye
spoken
with .
defiance PP (whispered) gradually to...
r mp _
mf ymooym v o™ p mp
> — — > — ~ N ~ > > N — N ~ [T | >~
v.im HE=£ o — ——— T — B f— B— | . S— > e S A e - e e e e S v e R — B S B = sy g - oy
V > > 1% H > V - < > > > > > % u
voice the voice it is on - ly the voice the tan - ha se-da ke mi-na-nad, se-da se-da se - da se-da tan - ha
(slap tongue)
) —3— air only —3—
7 T T
Alto Fl. @ ES ¢ = ‘xﬁ ES B3 nxj = ] Ry
o o e PO
= rppp prp
(slap tongue) L
—3— —3—
0 K Iy
Bass Cl. |9 s~ Py M-
= LU uvg
> >
mp rp
Toms
L wooden timpani mallets
Perc. 1 |HI 1. =
T
p
(Cymbs.) {B
Perc.2 |HI P3 P3 2
= %
pppp—P
(pizz.)
—3—
T T T K T T T ]
via. B : - At : 1 1 |
I II I r ) I I I ]
>
prp

37 38 39 40 41 42 43

very breathy,

intense speaking —_ p—pp gradually to... ———
PP—P P wp——2P pp > 3 P
e R N ~ A — NN o> ~ .o NN L —=3— 1 = [ N
vi AR T T R T T e A TR S S S e v e R S e e i it e e TR
> > > > — > | H > > > > ; > >
ke-mi-na-nad, se-da se-da se-da aa - b se - da tan - ha se-da se-da se-da se - da be ja - ri sho - dan se-se-da se - da
(singing) (speaking) | ————— (singing)
P <ngz>p y 4 —_— P 3 3
ln —— K3i i ﬂ ﬁfﬁ i s I —
v. 11 T - L 2 0 - ¥ ] I | — — -
g o S —— = NS X & e B S . .- B ) S e B———— P 1 ! DX & o ohHe
ANSY S b i I f i 1 Y . — It T — —
J CSE T e e P =
kha - he - sh sha - fa - fe__ aa z b be_|  ja - ri
very breathy, gradually to.
intense speaking PP ——1—— P — PP PP——""DPp
P —==>p —3— > £l T2 PP =—m R El mp
| ~— ~ | —=t— ~— I N o E N N mane > | =3— N ot I N
I e e B S e e e e e e e e e T e e T L e e B e e
—_— > > 2 > — > > > > >
aa - b se-da se-da be ja - ri____ sho - dan se-da aa - b se-da se - da ke-mi-na-nad, tan-ha be ja - ri____ sho___ se-da se-da
n ’73il‘ap tongue air only
s T T 1 1 1 1 1 1 1 |
Alto FL. [ a0 WP P S— i . i i i i — I i |
:)v ;‘f i i i i i R (o) 1
} e e —
3 prppp
(Cymbs.)
L
Perc. 1 |HI  —" P —
= ]
prpp<pP
Toms
wooden timpani mallets E——C (Cymbs.)
ﬁiﬁ e 4
! 7
Perc.2 [HE—FaF—= T £ z
D =
PP PP ——p
very short and percussive, (m)<m
almost without pitch,
imitating woodwinds
—3—
0 T T i T T T T ]
ve. 2 3 e = 3 3 3 3 |
[ =
>

44 45 46 47 48 49 50



all 3 voices:
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expressively merging out of the texture, longing for the image the text describes until ultimately becoming that image.
breathy speaking, a little louder and more at the foreground than the other two voices.
x-shaped notated notes are a suggested pitch enviorment for voice to touch while speaking; regular-shaped notes are to be sung.

. . Jhisperi transitioning between the two is gradual, as suggested by arrows.
whispering whispering g e g gge. A y— (singing)
—_—  mp mp
— pp r — mp P . i r
—3= 33—
\ A A NN, o N AN o> g e e — ‘ —
vl A= e e e B S Aol B S B e e i B e s B Bl Sy e S B A e = Tt
— > > > [ N J X # o
aa - b da ha-kol  ha-kol ha {1 kol rak ha se + da - ye_ ri - ze B she noo - re
p king) very airy, intense speaking
— (Speaking, PP<p
PP P=PP v4 p P —3 rr
3 3
H 3o > > — AN M > N NN ~ > | A b
N e ¥ ] DERVE J ] T & 1T Jle | | & ¢ I Ne T & 1 JI & T ¥ I - LR I
V. {y—=x—1 P — —_— 7 & x—71T—% — — y—a i 7 2 2 P i — 1
+ > > > > > > >
o X R AR a V z
o sho N dan the  voice ha-kol ha - kol ha-kol rak ha-kol  ha-kol ha { kol ha-kol noo - re ha - kol
—» whispering very airy, intense speaking P —
—— ] (op) ——P mp | ppp >
~ N — ~ [N ~ NN > ~ [N ] > ™~ NN =
vl HES X x . Sy S By i s . S g Ry s a7 S - i By R . — " oy sy o sy s s e
X
> = > > > > > > | > > > v Z <
se - da se tan - ha ha-kol  ha-kol ha-kol ha - kol ha - kol ha - kol rak - ha ha-kol  ha-kol ha - kol rak ha - kol hu she noo - re
LA —3— —3—
 —
Alto Fl. |How—F—F—F&—= = s b
AN\SY S !
= b
>
—3— P
A
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with an inner sense of knowing, combined with a pained, defiant intensity.
breathy speaking, a little louder and more at the foreground than the other two voices.
notated notes are a suggested pitch enviorment for voice to touch while speaking.
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all 3 voices:

from here until end of section, speaking gradually becomes less breathy,

more and more defiant and confrontational
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glowing intensely (4 = 62)
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