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Mamluk Historical Rajaz Poetry: Ibn Daniyal’s Judge List and Its
Later Adaptations

It is commonly held that one of the major sources for the study of the institution
of judgeship in medieval Islam is Ibn Hajar al-‘Asqalani’s (d. 1449) biographical
dictionary Raf* al-Isr ‘an Qudat Misr." Little attention, however, has been paid to
the fact that it was inspired by, and based on, a poem: Ibn Daniyal’s (d. 1311)
“The Ode on the Judges of Egypt,”? which consists of a roster of judges from
the Muslim conquest of Egypt to his own time. “Commissioned” by Badr al-Din
Muhammad Ibn Jama‘ah (d. 1333), the Shafi‘i chief judge in Mamluk Egypt and
Syria,® the poem became hugely popular among later historians writing on the
subject. Ibn al-Mulaqqin (d. 1401), for example, in his Nuzhat al-Nugzar fi Qudat
al-Amsar, and al-Suyiiti (d. 1505), in his Husn al-Muhdadarah fi Akhbar Misr wa-al-
Qahirah, all made direct use of it as a source and, more importantly, as a model of
presentation. It is no surprise to have a chief judge commission an homage to law
enforcement, and by extension, to his own legacy. But Ibn Daniyal’s urjiizah is not
a typical panegyric: with little verbal fanfare, it is basically a list of names in strict
chronological order. Moreover, its success among historians of no less stature
than Ibn Hajar and al-Suyiiti is not the kind of reception a normal panegyric
would usually command. To the modern student, the urjiizah in question amounts
to no more than a laundry list wrought in formulaic, and mostly dull, verses.
But the reception of Ibn Daniyal’s poem in its own time must have been quite
different.* So it boils down to two related questions: why did Ibn Daniyal’s rajaz
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! Joseph Escovitz, The Office of Qddi al-Qudadt in Cairo under the Bahri Mamliiks (Berlin, 1984),
especially 5-7, 17-19; Rhuvon Guest, The Governors and Judges of Egypt; or, Kitdb el “umar@ (el
wuldh) wa Kitdb el qudédh of el Kindi, together with an appendix derived mostly from Raf* el isr by Ibn
Hajar (Leiden, 1912); Mathieu Tillier, Vies des cadies de Misr 237/851-366/976: Extrait du Raf al-
4sr ‘an qudat Misr d’Ibn Hagar al-‘Asqalani, edition with annotated translation (Cairo, 2002).

2 Various “titles” are given: Rajaz fi Dhikr Man Waliya al-Qad@ bi-al-Diyar al-Misriyah (Ibn Hajar),
Urjiizah fi Man Waliya Qad@ Misr (al-Suyfitl), and Jawharat al-Nigam (al-nagzam) fi Man Waliya
Misr min al-Hukkam (Ibn al-Mulaqqin).

3 For his career and the prominent Ibn Jama‘ah “dynasty” of jurists, including his son Izz al-Din
‘Abd al-‘Aziz (d. 1366) and grandson Burhan al-Din Ibrahim (d. 1388), see “Ibn Djama‘a” (K. S.
Salibi), in Encyclopaedia of Islam, 2nd ed.; also Escovitz, passim.

*In some ways, our poet’s legacy became the victim of his own success: he was erroneously
identified as a “prominent judge” by medieval scribes; see Istanbul, Ayasofya MS 4880, fol. 131a,
a diwan attributed to “al-qadi al-gjall Muhammad Ibn Daniyal.” I thank Alidost Numan and Bruce
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become popular among historians, and what do we know about historical rajaz
poetry produced during the time? In the following pages an attempt will be
made to answer these questions in the context of Mamluk historiography and
literary culture. We will examine the historians’ experimentations with new forms
of presentation and trace possible traits, or trends, in the development of rajaz
poetry as a narrative tool for historical discourse.

NamE-DroppING IN STYLE: IBN DANIYAL’S URJGZAH:

The poem opens with a prologue (verses 1-15) in praise of the patron, Badr al-Din
Ibn Jama‘ah, and concludes with more praise of him (verses 105-112). The main
content, the judge list, begins as follows:

16. The first man to preside over the judgeship was
Qays, the servant of ‘Adi ibn Sahm.

17. It was then passed on to Ka‘b ‘Abs,
then to ‘Uthman, without any doubt.®

The roster runs up to Badr al-Din Ibn Jama‘ah, who rose to become Shafi‘i chief
judge of Egypt for three terms, starting from the year 1291, under the Mamluk
sultan Khalil Ashraf, for whom Ibn Daniyal served as a court panegyrist.® The poem
in question was, therefore, most likely composed during this time. Altogether, one
hundred fifty names—some with multiple appearances—are enumerated in one
hundred twelve verses. Overall, the list is straightforward. As a panegyric, its
functionality is accompanied by some, albeit minimal, rhetorical embellishments.
Some textual devices are employed, and they involve some kind of wordplay
between personal names and laudatory descriptions. Typical is the following:

93. Then Muhyi al-Din held the office,
and then Ibn Razin, with a judicious mind (dhi al-hija al-razin).”

Craig, of the University of Chicago, for helping me obtain a digitized version of the manuscript.

5 Qays: Ibn Abi al-‘Ast; Kab ‘Abs: Ibn Yasar ibn Dabbah; ‘Uthman: Ibn Qays ibn Abi al-‘Asi. The
focus here is on artistic features of the poem; therefore references to the persons, especially those
prior to the Mamluk era, will be kept to a minimum. Brief biographical information for the Mamluk
judges will be supplied when necessary. Verse numbers have not been given in the editions.

¢ For Ibn Daniyal’s association with Khalil, see Li Guo, “Reading Adab in Historical Light: Factuality
and Ambiguity in Ibn Daniyal’s ‘Occasional Verses’ on Mamluk Society and Politics,” in History
and Historiography of Post-Mongol Central Asia and the Middle East, ed. Judith Pfeiffer and Sholeh
A. Quinn (Wiesbaden, 2006), 387-89.

7 Muhyi al-Din: ‘Abd Allah ibn Muhammad ibn ‘Abd Allah ibn al-Hasan Ibn ‘Ayn al-Dawlah (Fustat
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The name Ibn Razin is paired with the adjective razin, “judicious.” More often,
one finds the following:

59. Qasim, then Abii al-Fath, held the office;
he was by no means isolated, even without the divider (bi-ghayr
gasim).®

The name Qasim and the word gasim, “divider,” are punned, but with a twist.
Oftentimes one verse contains more than one name, and the adjectives then end
up being applicable to other persons who happen to be “close by.” In this case,
the praise is actually for Abii al-Fath, but the pun is on Qasim. Again, consider
the following:

23. After him, the office was held by ‘Abd al-A‘14,
then Ibn Hudayj, who commanded the highest esteem (dhi al-fakhr
al-a‘la).’

The reason for the use of a‘ld, “the highest esteem,” for Ibn Hudayj seems
only to be that it rhymes with the name of ‘Abd al-A‘l4, who appears earlier. In a
similar vein, we read the following:

32. Then the post went to Isma‘il, the son of al-Yasa‘,
succeeding him was Ghawth, again, the best successor (khayr
taba‘).

33. After that he who occupied the office was al-Mufaddal,
then it was Abii al-Tahir; he was the best (al-afdal)!

34. After him it was al-Tujibi,
and then al-‘Umari; how excellent he was (najib)!

35. Succeeding him was al-Bakri, and Ibn al-Bakka,
then Ibn ‘Is4; he was the most pious (azkd nuskd)!*°

only, 665-76 A.H.); Ibn Razin: Taqi al-Din Muhammad ibn al-Hasan (al-Qahirah only, 665-76
A.H., then Egypt, 676-78 A.H.); see Escovitz, The Office of Qddi al-Qudat, 62, 121.

8 Qasim: Ibn ‘Abd al-‘Aziz ibn al-Nu‘man; Abfi al-Fath: ‘Abd al-Hakim ibn Sa‘id al-Fariqi.

9 ‘Abd al-A‘l4: Ibn Khalid al-Fahmi; Ibn Hudayj: ‘Abd al-Wahid ibn ‘Abd al-Rahman Ibn
Mu‘awiyah.

10 Isma‘il ibn al-Yasa‘ ibn al-Rabi‘; Ghawth: Ibn Sulayman al-Hadrami; al-Mufaddal: Ibn Fadalah;
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Even someone who does not read Arabic can see the rhyme pattern here. Of the
urjiizah muzdawijah type, the poem consists of rhyming couplets;!! as a result, a
concluding adjective is often used to describe any person’s name that rhymes with
it, no matter what. This kind of randomly-generated praise abounds.'? All sorts
of additional phrases and words are inserted to fill in the space with the rhyming
scheme. An example can be seen in line 17, cited above, between the name ‘Abs
and the word labs, “[without any] doubt.” The following are also typical:

19. His successor was ‘Abis al-Muradi,
and then Ibn al-Nadr, in the country (fi al-biladi).*®

29. During the time of the Abbasids (bani ‘abbas),
Na‘im™ returned to enforce law and order (al-asas).

75. Then it was Ibn Badr; and Abii al-Fadl ruled (qadd),

prior to al-Siqilli. This Abii al-Fadl did a satisfactory job (al-rida).
76. After him Ibn Zafir was in charge of the office (tawalld),

and Ibn al-Husayn, who enjoyed the highest esteem (al-a‘ld). "

87. Then Ibn ‘Asriin took over (tawalld al-hukma),
then Sadr al-Din was re-appointed; he was the most superb (al-

asmd).'®

95. Then Ibn Razin was re-appointed to the office (fa-hakam),

Abii al-Tahir: ‘Abd al-Malik ibn Muhammad ibn Abi Bakr Ibn Hazm; al-Tujibi: Muhammad ibn
Masriiq; al-‘Umari: ‘Abd al-Rahman ibn ‘Abd Allah; al-Bakri: Hashim ibn Abi Bakr ibn ‘Abd al-
Rahman al-Bakri; Ibn al-Bakka: Ibrahim ibn Muhammad al-Bajali; Ibn ‘Isa: Lahi‘ah ibn ‘Is& ibn
Lahi‘ah.

11 ' With regard to rhyme requirement, the rajaz comes in two types: conventional monorhyme
(aaa...)and rhyming couplet (muzdawij, aabb c c. . .); see “Radjaz” (M. Ullmann and W.
Heinrichs), in EP%;, “Rajaz” (W. Stoetzer) in Encyclopedia of Arabic Literature, ed. Julie Meisami and
Paul Starkey (New York, 1988).

12For examples, lines 28 (Khayr / khayr), 38 (Shaddad / jad), 65 (Asad / dhii al-hukm al-asad), 70
(al-Yaziri / bi-ghayr ziiri), 72 (al-Qasim / khayr hakim), 74 (Dhaka / dhii dhaka), 80 (al-Ru‘ayni /
bi-la mayni).

13 Tbn Rabi‘ah al-Muradi; Ibn al-Nadr: Bashshar ibn al-Nadr al-Muzani.

4 Khayr ibn Na‘im.

15 Tbn Badr: Muhammad al-Hurrani; Abii al-Fadl: Ni‘mah ibn Bashir al-Nabulsi; al-Siqilli: Ahmad
ibn Qasim ibn Yazid; Ibn Zafir Muzaffar.

16 Tbn ‘Asriin: Muhy1 al-Din Muhammad ibn Sa‘d ibn ‘Abd Allah ibn ‘Ali ibn Muzhir; Sadr al-Din:
‘Abd al-Malik.
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after Sadr al-Din; both did a superb job for the state (al-umam).'”

Taken together, it is hard to judge whether this kind of “commentary” bears
any significant weight. Occasionally, though, statements like the following seem
to reveal something substantial:

21. Yiinus was then put in charge (waliya al-qada),
and then it was Aws, with a relentless grip (bi-‘azmin muntadd).'®

26. Then ‘Iyad had a second go (thaniya),
then it was ‘Abd Allah, in a tireless fashion (ghayr waniya).

60. They replaced him with Abti Muhammad,
and, prior to him, with Abi ‘Ali, the Fixer (al-musaddid).*

88. Al-Sukkari, to be followed by Abii Muhammad,
before Ibn ‘Ayn al-Dawlah, the Glorious One (al-mumajjad). *

91. Then they brought back Yiisuf al-Sanjari;
succeeding him was Taj al-Din, the Magnificent (dhi al-fakhari).*

The glowing adjectives and flattering nicknames seem to suggest some kind of
appraisal and judgment, but in light of the overall tendency of putting prosodic
needs over narrative functionality, it is safe to say that they are more collective,
formulaic, and generic than individual, genuine, and personal. In this connection,
it is noted that the last part of the poem, covering the Mamluk period, is more
“chatty” in that some details about the circumstances surrounding the judges’
appointments and dismissals are provided (for example, verses 97-101; see
Appendix). But overall, the historical value of the poem is, by today’s standards,

17 Ibn Razin, see note 6 above (reappointed for the third time, 679-80 A.H.); Sadr al-Din: Ibn Bint
al-A‘azz (678-79 A.H.).

18 Yiinus: ibn ‘Atlyah; Aws: ibn ‘Abd Allah ibn ‘Atiyah.

19yad: ibn ‘Abd Allah al-Azdi; ‘Abd Allah: ibn Yazid ibn Khudhamir.

2 Abti Muhammad: al-Hasan ibn ‘Ali ibn ‘Abd al-Rahim al-Yaziri; Abd ‘Ali: Ahmad ibn ‘Abd al-
Hakim Ibn Sa‘id al-Fariqi.

2 Imad al-Din: ‘Abd al-Rahman ibn Muhammad ibn ‘Abd al-‘Ali Ibn al-Sukkari; Abii
Muhammad: uncertain; Ibn ‘Ayn al-Dawlah: Sirr al-Din Muhammad ibn ‘Abd Allah ibn al-Hasan
al-Iskandarani.

22 Badr al-Din Ydsuf ibn Hasan al-Sanjari; Taj al-Din ‘Abd al-Wahhab Ibn Bint al-A‘azz (663-65
AH.).
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questionable. What, then, was the use of such a text?

Why Rajaz?
In general terms, the goal of Ibn Jama‘ah’s “commission” of the poem is obvious:
a tribute to the institution of the Muslim judicial system, the evolution of the
office of the qadi, reaching a milestone upon his own arrival. With regard to its
particular contents, name-dropping was important. In an era of no government
publications and archives, the record of appointments and dismissals constitutes an
integral part of the written history. Considering that these names were associated
with the court decisions tendered by the judges involved, the list is, in a way, part
and parcel of the medieval Muslim legal tradition.

But why poetry, and why rgjaz in particular? Our poet, Ibn Daniyal, had this
to say:

5. I hereby present this poem, to recount
the careers of all who have ruled the court in Egypt;

6. Of all the judges and magistrates (al-qudah wa-al-hukkam)
since the Islamic era;

7.1 mean, from the Muslim conquest,
led by ‘Amr Ibn al-‘As, onwards to this day.

8. I have chosen the form of rajaz,
making the accounts short and concise (lafzan mijjazan).

“Short and concise,” lafzan miljazan, says it all. Information contained in
rhyming verses is easy to memorize, and the rajaz is an ideal vehicle for such
purposes, due to its short meter and flexible rhyme requirements. Ibn Daniyal’s
urjiizah went on to become a model of presentation for later Mamluk historians.
It has all the trimmings of a panegyric, but with more substance; it is informative,
yet compact. Herein lies its popularity, which is attested by at least three later
adaptations known so far. While overall the functionality of the urjizah as a genre
should be acknowledged, Ibn Daniyal’s Shafi‘i-centric model of presentation must
be seen here as the key to its appeal to later historians.

Among these historians is Ibn al-Mulaqqin, who, in concluding his biographical
dictionary of Egyptian judges, remarked that when he was finishing up this book,
he became aware (ra@’aytu) that someone had put together materials about judges
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of Egypt in the form of an urjiizah. He then went on to quote its full text.? Ibn
al-Mulaqqin, nevertheless, did nothing with the material itself: he simply quoted
it on the authority of Izz al-Din Ibn Jama‘ah (in office 1340-65), the son of Badr
al-Din, Ibn Daniyal’s patron, who in turn quoted on the authority of Ibn Daniyal
himself (anba’na). Ibn al-Mulaqqin’s decision to cite the poem is a testimony to
its attractiveness, in spite of his candid admission that the poem had come to his
attention too late to be incorporated into the main narrative of his work and that
its account differs somewhat from his own.?* The appeal of the rajaz form, “short
and concise,” was good enough for the seasoned historian-cum-hadith scholar.

IeN HAJAR’S AND AL-SUYUTI’S ADAPTATIONS

The other two historians involved in the business of adopting the urjiizah, namely
Ibn Hajar and al-Suyiiti, apparently intended to do something more with it. Instead
of being merely an afterthought, as in the case of Ibn al-Mulaqqin, the poem takes
center stage.

Ibn Hajar, himself a long time Shafi‘i chief judge, revealed that he once had
come across (waqaftu ‘ald) a copy of the rajaz by Ibn Daniyal and was asked to
supply biographical sketches (sw’iltu an utarjima) of the judges mentioned therein,
hence his work.® In other words, Ibn Hajar, the consummate historian, was
convinced that the widely circulated poem was a perfect springboard upon which
to launch a grand program.

After a brief statement on structure and method, Ibn Hajar, a onetime student
of Ibn al-Mulaqqin, goes on to list his sources. The bibliography further sheds light
on why he decided to embark upon the project: the need to update monographs
devoted to the lives and careers of judges. The “classics” of the genre, al-Kindi’s
(d. 961) Kitab al-Qudah and Ibn Zilaq’s (d. 997) Akhbar Qudat Misr, a dhayl, were
all written prior to the fourth/twelfth century. Of the Mamluk authors, only Ibn
al-Mulaqqin’s work, arranged in the tabaqat fashion, followed the old genre of
topical biographical presentation, but with unsatisfactory results in Ibn Hajar’s

2 Nughat al-Nugzar fi Qudat al-Amsar, ed. Madihah M. al-Sharqawi (Cairo, 1996), 211-17. It is
arranged in eight tabaqahs in chronological order, ending at the year 1384.

24 Nughat al-Nugzar, 211.

%1 use the edition of Raf* al-Isr ‘an Qudat Misr by Hamid ‘Abd al-Majid et al. (Cairo, 1957). The
more recent edition by ‘Ali Muhammad ‘Umar (Cairo, 1998) was based on different manuscripts
and did not fully consult the Fayzullah MS, Istanbul, the only manuscript that contains line-by-line
prose gloss of the verse. The poem is not found in Ibn Daniyal’s anthology, edited by al-Safadi in
his Al-Tadhkirah al-Safadiyah. The modern edition of the anthology, titled Al-Mukhtar min Shi‘r Ibn
Daniyal, ed. al-Dulaymi (Mosul, 1979), included the poem, based on Raf* al-Isr and collated with
the Husn al-Muhadarah as a supplement, 289-99. Al-Dulaymi’s “edition” contains several printing
errors, while the biographical notes were largely taken from al-Majid’s edition.
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view.? The remaining sources utilized by Ibn Hajar are all of the regional history
type, namely the history of Islamic Egypt with bibliographical materials on the
side, the likes of Ibn Muyassar (d. 1278), al-Halabi (d. 1334-35), and al-Magqrizi
(d. 1442).7

The appeal of Ibn Daniyal’s urjiizah can be noted at various levels. As far as
the roster is concerned, it is far more accurate and complete than others. It fills
the huge gap between the Ayyubid historian Ibn Muyassar and later Mamluk
authors such as al-Halabi and al-Magqrizi. For the early Mamluk period, it is the
most authentic, given Ibn Daniyal’s personal involvement with the court. Then
there is its form: the “short and concise,” memorable, and hymn-like rajaz. Ibn
Hajar liked it so much that not only did he quote the text verbatim, but also
cited a dhayl, or continuation, modeled after it (‘ald minwal).* Picking up where
Ibn Daniyal left off and running all the way to Ibn Hajar’s time, the end of the
eighth/fifteenth century, the dhayl attests to the continuing enthusiasm for Ibn
Daniyal’s model. However, if Ibn Daniyal’s poem is, as the analysis above reveals,
mediocre artistically, the continuation is, in my opinion, quite bad. Its author was
one Ahmad ibn Ibrahim al-‘Asqalani (d. 1471), of whom little is known. It retains
Ibn Daniyal’s laundry list format, but is even plainer and simpler. Stripped of any
embellishments, it is more functional than flowery.

But there is one remarkable development in the dhayl, insofar as the verses are
divided into four segments, according to the four branches of the judgeship, which
had become official during Baybars’ time. We may recall that in Ibn Daniyal’s
poem, the representation of the four law schools did not seem to be an issue at
all: only the Shafi‘i chief judges are listed. One may argue that perhaps this was
because it was too soon after the establishment of the four-part judiciary for the
poet to have time to observe and reflect upon this new reality. Joseph Escovitz’s
thesis of an “evolutionary process” of the establishment of the four-judge system
is tested here.* An alternate argument would be that Ibn Daniyal wrote the poem
this way on purpose, if only because his project was a holistic overview of Egypt’s
judicial history, crowned at the Shafi‘i triumph with the blessing of Baybars. As
far as his Shafi‘i patron is concerned, there was no need to share the spotlight
with others. Given our poet’s consistent critical stands regarding Baybars,* this
Shafi‘i-centric homage can be read, in my opinion, as yet another indirect critique

% Raf* al-Isr, 3.

¥ Tbn Muyassar, Al-Muntaqd min Akhbar Misr; al-Halabi, Akhbar Misr (in some 20 volumes, and a
four-volume abridged version by “the two Muhammads” (Raf* al-Isr, 2).

2 Raf* al-Isr, 14-20.

¥ Escovitz, The Office of Qadi al-Quddt, 27-28, 258.

% See Li Guo, “Paradise Lost: Ibn Daniyal’s Response to Baybars’ Campaign against Vice in Cairo,”
Journal of the American Oriental Society 121, no. 2 (2001): 219-35.
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of the sultan’s policy and legacy.

But with Ibn Hajar, this must have been a trickier endeavor. Despite his
own Shafii favoritism, there was the savvy side of Ibn Hajar when it came to
preserving his own legacy: his self-projection as a “consensus builder” among all
the Sunni legal scholars.®! The dhayl starts with the Shafi‘is and proceeds to deal
with each group separately. Altogether, thirty-eight names—some with multiple
appearances—of the Shafi‘is are listed in nine verses, thirty-five Hanafis in eight,
thirty-eight Malikis in nine, and eighteen Hanbalis in merely four. And, lo and
behold, after the list in verse come the biographies in prose.

Ibn Hajar wrote that he had arranged the material in the tabaqat fashion,
“dividing them according to annals (‘ald al-sinin),”** in accordance with the
poem. A quick check, however, reveals that the organization of the biographical
material is actually alphabetical. This obvious discrepancy was so scandalous
that al-Sakhawi (d. 1497) found it necessary to attach a note to the colophon of
several manuscripts, which he personally copied (or supervised their copying).*
According to the note, one of Ibn Hajar’s students named ‘Izz [al-Din] al-Hanbali
was responsible for rearranging the entries from an earlier draft (musawwadah) by
the author—who was too ill to revise it—into the current form, with Ibn Hajar’s
approval.® If this episode tells us anything, it is the fact that the Raf* al-Isr was
completed near the end of Ibn Hajar’s career, before his sudden death.

The Raf* al-Isr itself is a well-known and often-cited work that needs no
introduction. It is the little-studied verse portion that interests us here. The first
dhayl begins where Ibn Daniyal left off, that is, at Ibn Jama‘ah:

1. Al-Zar1 and al-Badr and al-Qazwini
and al-‘Izz and al-Baha and ‘Izz al-Din.

The verse reads like a riddle, with nothing but a barrage of shorthanded
honorifics. Even for those who might have some familiarity with the first-name-
only celebrity status of the judges, this verse may prove to be a little too enigmatic.

31 To this day we still do not have a monograph treatment of Ibn Hajar’s life and work in a Western
language. The most detailed account remains “Ibn Hadjar” (F. Rosenthal), in EP.

32 Raf* al-Isr, 1.

% The 1998 Cairo edition, by ‘Ali Muhammad ‘Umar, is based on, among others, a manuscript
hand-copied by al-Sakhawi; see the editor’s introduction, 22.

34 Al-Sakhawi’s explanation should be viewed as credible insofar as not only was he a protégé of
Ibn Hajar, but also, more importantly, the author of a continuation of Raf* al-Isr entitled Bughyat
al-‘Ulam@ wa-al-Ruwah. Judging from the title alone, al-Sakhaw1’s continuation, in prose only,
expanded Ibn Hajar’s original scope to a much broader canvas. The question of sources and the
“incompleteness” of Raf* al-Isr was discussed in Guest, 42-44.
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Ibn Hajar was therefore compelled to supply, in at least one manuscript, a parallel
text in prose underneath each verse. For the above verse, we have the following
explanation:

Sulayman al-Zar‘i was put in charge [of judgeship], replacing Badr
al-Din Ibn Jama‘ah, for a year. Then he resigned, and Badr [al-
Din] returned. Then Jalal al-Din al-Qazwini ruled, then he was
dismissed and ‘Izz al-Din Ibn Jama‘ah ruled instead. Then he, too,
was dismissed, and Bah@ al-Din Ibn ‘Aqil decided [the cases] for
eighty days, then ‘Izz al-Din Ibn Jama‘ah was brought back.3

Things got much worse later on. The revolving-door turnovers in the office of
chief judge, which had intensified during this period, play out right in front of us,
in a repetitive verbal tango:

5. Then al-Salihi with Jalal al-Din,
And al-Salihi with Shams al-Din.

6. Then Jalal al-Din and al-Ikhna’i,
Then Jalal al-Din and al-Ikhnai.

7. Then Jalal al-Din and al-Shams.
Then Jalal al-Din and al-Shams.

Only four men, in fact, are involved here: (1) Nasir al-Din Muhammad al-S$alihi
(d. 1403), who was replaced by (2) Jalal al-Din ‘Abd al-Rahman al-Bulqini (d.
1421), of the famous al-Bulqini clan,* who was replaced, for the second time,
by the same al-Salihi, who suddenly died and was succeeded by (3) Shams al-Din
Muhammad al-Ikhn@’1 (b. 1356), who was replaced by Jalal al-Din al-Bulgini,
and made it back again, for the second, third, and fourth time, each time against

% Raf* al-Isr, 14. The manuscript is MS Istanbul, Feyzullah. The years these judges occupied the
office are as follows (after Escovitz, The Office of Qddi al-Qudadt, 62): Jamal al-Din al-Zar (710-11
A.H.), Badr al-Din Ibn Jama‘ah (711-27 A.H.), Jalal al-Din al-Qazwini (727-38 A.H.), ‘Izz al-Din
Ibn Jama‘ah (738-59 A.H.), Bah® al-Din Ibn ‘Aqil (759 A.H.), ‘Izz al-Din Ibn Jama‘ah (759-66
AH.).

% Escovitz has identified nepotism, n@ib succession, patronage, and merit as the four main factors
in a judge’s appointment; among the reasons for end of tenure are death, retirement, resignation,
and dismissal through political intrigue (The Office of Qddt al-Quddt, 250, 259-60). His study deals
with the early period (ending with Burhan al-Din Ibn Jama‘ah, 781-84 A.H.), but his findings
should apply here as well.

37 See “al-Bulkini,” (H. A. R. Gibb), in EP.
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the same al-Jalal, who in turn was eventually replaced by yet another Shams al-
Din, namely (4) Muhammad ibn ‘Ata’ al-Harawi (d. 1426). Perhaps the author
of the dhayl was enjoying doing this; and one can almost detect a playful grin
lurking behind the tedious repetitions. In this regard, he may have had too much
fun in this entangling “Jalal vs. Shams” wordplay, such that he left a factual
flaw in the list: he dropped Shihab al-Din Ahmad al-Ba‘tini (d. 1413), who was
appointed but did not actually rule between the last round of this never-ending
saga.®® Al-Ba‘lini’s name is mentioned in the prose text, presumably by Ibn Hajar
who, probably having realized the nearly incoherent nature of the verse, supplied
some intelligible background information.

After nearly thirty rounds of the ups and downs of the Badrs, Jalals, Shamses,
and Walis, this portion of the poem ends with Shihab al-Din, a.k.a. Ibn Hajar.
In the manner of Ibn Daniyal, the author of the dhayl also attempted to pay
homage to the master. Thus one reads at the end of the very dry and stoic poem
a flowery panegyric in which Ibn Hajar is described as “the essence of being (‘ayn
al-wujiid),” “he who consoles the weak heart (muwdsi al-qalb al-da‘if),” one who
“offers rescue at crises (awsala al-ijd@ fi al-ijdab)” and “shows forbearance for
annoyance (ista‘mala al-ighd@ fi al-ighdab),” and “the persistent [star] rising high
in the sky of bliss / as long as thunderstorms may bring pouring rains.” (Ibn Hajar
might have felt a little uncomfortable about these glowing paeans, insofar as some
manuscripts of the Raf* al-Isr do not contain the panegyric. Or perhaps al-Sakhawi,
who was responsible for handling some of the surviving manuscripts of the text,
deleted it.) The remaining three segments on the Hanafi, Maliki, and Hanbali
judges proceed more or less in the same fashion, but without panegyric. The
author of the dhayl also made a remarkable omission here, in that he downplayed
Ibn Hajar’s own saga of being repeatedly in and out of the office, which, as we
will see later, was quite dramatic. In al-Suyfiti’s version, the story is given a whole
new about-face, with many more details. It is to this version we turn now.

Al-Suyiiti’s project is different from Ibn Hajar’s in many ways.* While both
were inspired by Ibn Daniyal’s urjiizah, their final products differ in genre: Ibn
Hajar’s monograph is a biographical dictionary dedicated to the lives and careers
of Egyptian judges, whereas al-Suyiiti’s treatment of the subject represents
only a chapter of his encyclopedic history of Egypt. The chapter, entitled Dhikr
Qudat Misr, constitutes one segment of his topical descriptive presentations of
all things Egyptian: from climate, geography, and flora and fauna, to maliks,
sultans, viziers, amirs, judges, madrasahs, and shaykhs.* While Ibn Hajar gives

3 For his career, see “al-Ba‘tini” (W. A. S. Khalidi), in EP.

%1 am using Khalil al-Mansiir’s edition of Husn al-Muhdadarah fi Akhbar Misr wa-al-Qahirah, 2 vols.
(Beirut, 1997).

“0 Husn al-Muhadarah, 2:133-74.
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detailed biographical information on each person, al-Suyfiti’s chapter consists of
a slightly annotated checklist of names. The two also differ in their use of Ibn
Daniyal’s urjiizah. Instead of the urjiizah being a starting point of the discourse, as
in Ibn Hajar’s case, it is, quoted in full by al-Suyiiti, sandwiched between the two
blocks of the narrative: (1) a holistic overview of Egypt’s judges from the Muslim
conquest to the last Shafi‘i chief judge in al-Suyiti’s lifetime and (2) a separate
presentation of the judges from the other schools of law since Baybars’ time to
al-Suytiti’s days. In other words, in al-Suyiiti’s presentation, Ibn Daniyal’s poem
sums up the mainstream narrative and ushers in a new era in which the four
Sunni legal schools shared the spotlight, along with supplementary materials.

As far as the original urjiizah is concerned, al-Suyiiti’s version, compared with
that of Ibn al-Mulaqqgin and Ibn Hajar, shows heavy-handed editing. Entire lines
were omitted (the panegyric to Ibn Jama‘ah, for example) and others added (lines
34, 75). Slight variants appeared in names as well (for which scribes might take
the blame): Ibn Jurayh for Ibn Hudayj (line 23), Ibn al-Jalis for Ibn al-Husayn
(line 76), and ‘Umar for ‘Uthman Ibn Bint al-A‘azz (line 95).# In this connection,
as far as the history of the transmission of the text goes, there are at least two
recensions: one shared by Ibn al-Mulaqqin and Ibn Hajar, and another handed
down by al-Suyiiti. Ibn al-Mulaqqin’s pedigree is solid, himself having been a
student of ‘Izz al-Din, the son of Badr al-Din Ibn Jama‘ah. Ibn Hajar’s source of
the urjiizah is a hafiz named “Ali ibn Abi Bakr ibn Sulayman, who received the
orally transmitted (mushafahatan) material from one Abii ‘Umar ibn Abi ‘Abd
Allah al-Kinani, who, in turn, had heard the verses from Ibn Daniyal in person.
Despite the variety in chains of transmission, a collation reveals that the texts of
Ibn al-Mulaqqgin and Ibn Hajar are virtually the same, with a few variants that
might well be attributed to scribal errors.** In contrast, al-Suyiiti’s version must
have taken a somehow different trajectory, coming from a very different codex
tradition, as our analysis above has demonstrated.

Al-Suytti did not care very much for Ibn Hajar’s verse sequel to Ibn Daniyal’s
original, either, and decided to write his own instead.* There are a couple of
things noticeable about al-Suyiiti’s verse dhayl. First, it deals only with the Shafi‘i
chief judges, as judges from the other three legal schools are treated in prose only.
Second, as far as the Shafi‘i list goes, it is much longer and more elaborate than

“ Husn al-Muhddarah has ‘Umar ibn T3j al-Din Ibn Bint al-A‘azz, but Taj al-Din’s son’s name was
‘Uthman according to Raf* al-Isr; the surname al-‘Allami was attributed in Raf* al-Isr to ‘Abd al-
Wahhab Ibn Khalaf.

42 Nuzhat al-Nugzar lists the Raf* al-Isr (1957 edition) as a main reference; therefore it’s hard to say
whether it has been “corrected.” (The only significant variant is the verb yanfa‘uhu for yunfisuhu,
line 9.)

3 Husn al-Muhadarah, 2:166-67.
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Ibn Hajar’s. A total of twenty-five lines (vs. Ibn Hajar’s nine) cover all the Shafi‘
chief judges up to his time. Since Ibn Hajar and al-Suyiiti lived not far apart,
the two lists overlap for the most part; but al-Suyiiti’s longer version is much
more interesting. Among his additions are some names that are missing from
Ibn Hajar’s list, such as al-Ba‘tini, but also a more elaborate version of the Ibn
Hajar vs. al-Bulqini saga, this time ‘Alam al-Din al-Bulqini, the younger brother
of the aforementioned Jalal al-Din; this saga was perhaps a little embarrassing
for Ibn Hajar, who gave a much watered-down version in his own telling. Here,
in al-Suyiiti’s pen, it becomes the epitome of revolving-door high dramas of the
hiring and firing of Egyptian judges; Ibn Hajar becomes a main, and somehow
burlesque, character:

16. Then al-‘Alam al-Bulqini was appointed;
then the hdfiz of the age, Shihab al-Din [Ibn Hajar].

17. al-Harawi was then brought back and stayed on;
after his dismissal, it was al-Shihab Ibn Hajar.

18. Then our shaykh [‘Alam al-Din al-Bulgini], then Ibn Hajar;
then our shaykh was back, and then Ibn Hajar.

19. Appointed after him was al-Qayati;
then the hdfiz of the Sunnah [Ibn Hajar] was reappointed.

20. Then our shaykh al-Bulqini was back again;
following him came Wali al-Din al-Safati.

21. Ibn Hajar was called back again;
then our shaykh [al-Bulgini] made it back and stayed on.

Except for short intervals of al-Qayati and al-Safati, here again we witness the
playful rendering of the repeated dismissal from, and restoration to, office of Ibn
Hajar and ‘Alam al-Din al-Bulqini (d. 1464), al-Suyiiti’s own teacher.** In this
episode, the prose narrative precedes the verse and contains the dates of each
round of hiring and firing.* In contrast to the version in verse, its utilitarian

4 See “al-Bulkini” (H. A. R. Gibb), in EI% ‘Alam al-Din (d. 1464) was the brother of Jalal al-Din
al-Bulgini (d. 1421), also a Shafi‘i chief judge. ‘Alam al-Din’s own record of appointment and
dismissal was eight times. As for Ibn Hajar’s saga, see Franz Rosenthal’s amusing recounting in
“Ibn Hadjar,” in EE.

% Husn al-Muhadarah, 2:162-63.
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blandness appears even more dull and tedious. It is the verse version that makes
an impression on the reader, hence the special function of the urjiizah narrative: it
sings. The high drama is perhaps always better when played out loud, in verse. Al-
Suyiiti continued Ibn Daniyal’s, and Ibn al-Mulaqqin’s, Shafi‘i-centric approach in
presentation: his quotation of Ibn Daniyal’s urjiizah and his own dhayl of it serve
as the grand finale of the historical survey, while treating the three schools of law
as lesser appendages. In doing so, al-Suyiiti reaffirmed his long-held position of
reproaching Baybars’ four-chief-judge policy, considering it as a factor that had
weakened the Shafi‘i rite, and ultimately, Islam.*

There is another element that makes al-Suyiiti’s project remarkable for our
present investigation. Ibn Daniyal’s is not the only urjiizah that was incorporated
into al-Suyiiti’s work. One also finds there other similar texts, such as the urjiizah
by al-Jazzar (d. 1280) on military generals.*” Like Ibn Daniyal’s paradigm, al-
Jazzar’s amir list starts with the Muslim conquest of Egypt led by ‘Amr Ibn al-‘As
and runs all the way to Baybars al-Jashnakir (a.k.a. Sultan al-Malik al-Muzaffar, r.
1309). The urjiizah, again, was utilized effectively by al-Suyiiti as a narrative tool
for his manual-like project, in which name-dropping was a key exercise.

CoNcLUDING REMARKS: RAJAZ As HISTORICAL NARRATIVE
In concluding, now it is time to answer the two questions posed at the beginning
of this study. Although our discussion is confined to one single case, some general
observations still may be drawn, given the proliferation of the sample text, Ibn
Daniyal’s urjiizah, through multiple adaptations by major Mamluk historians.
Scholars have long observed the special features of the simple, rhythmical
rajaz poetry as a vehicle for composing didactic and descriptive narratives. Up
until recently, however, research has almost exclusively focused on the “classical
period.”* With regard to themes of the genre, the didactic urjiizahs (on astrology
and astronomy, divination, music, alchemy, and medicine) and the descriptive

4 See “al-Suytitl” (E. Geoffroy), in EP; also Elizabeth Sartain, Jalal al-Din al-Suyiti: Biography and
Background (Cambridge, 1975).

47 Husn al-Muhddarah, 2:60-64. For Abii al-Husayn Yahy4d ibn ‘Abd al-‘Azim, known as al-Jazzar,
“The butcher,” see Ahmad al-Sadiq al-Jammal, Al-Adab al-‘Ammi fi Misr fi al-“Asr al-Mamlitki
(Cairo, 1966), 191-200. He is known to have written panegyrics to Mamluk amirs and viziers but
returned to his original career as a butcher (hence his nickname), having realized that writing
poetry could not sustain his livelihood. Al-Jammal lists al-Jazzar, along with Ibn Daniyal and ‘Ali
Ibn Stdiin, as the representatives of the school of “self-mocking” (al-mutahamiqin) in Mamluk
popular literature.

“ The recent Encyclopedia of Arabic Literature entry stops at the Abbasid period before jumping to
the modern era, whereas the more extensive treatment of the subject to-date, the E* entry (with
extensive bibliography), mentions only one Mamluk poet, Safi al-Din al-Hilli (d. 1349), for his
tardiyah-hunting poems in the rajaz meter.

©2010 by Li Guo.
5 DOI: 10.6082/M1GQ6VX4. (https:/doi.org/10.6082/M1GQ6VX4)

DOI of Vol. XIV: 10.6082/M1N877WP. See https://doi.org/10.6082/HBNW-HW25 to download the full volume or
individual articles. This work is made available under a Creative Commons Attribution 4.0 International license
(CC-BY). See http:/mamluk.uchicago.edu/msr.html for more information about copyright and open access.



MAMLUK STUDIES REVIEW Vor. 14, 2010 57

urjiizahs (such as the tardiyah-hunting poems) have received the most scrutiny,*
whereas historical rajaz poetry has, to my knowledge, largely been overlooked.
It is true that the literary techniques of nagm (versification) and hall
(prosification), often used in popular religious manuals and dream manuals,
had been deeply rooted in Arabo-Islamic culture from early on. But it is also
safe to say that the Mamluk era saw a surge, or perhaps a proliferation, of such
techniques. In this regard, one may argue that the period witnessed a flourishing
of versified historical narratives, in both the garid and rajaz forms. Of the former,
al-Busiri’s (d. 1296?) classic al-Burdah comes to mind immediately;* and of the
latter, Ibn Daniyal’s urjiizah sheds light on the influence of this lesser verse genre
on mainstream historiography. Ibn Daniyal’s historical urjiizah and its adaptations
must have had a wide audience, given the numerous copies known to exist—a
testimony to the demand, and perhaps market, for such material. For some reason,
Who’s Who in the ragjaz form seems to be particularly popular. With regard to
judges, we may add the urjiizah titled Dhikr Qudat al-Diyar al-Misriyah by Ahmad
al-Kinani (d. 1471), a Hanbali jurist,> among others. And the versified list is by no
means confined to judges: al-Jazzar’s aforementioned urjiizah on amirs aside, Ibn
Hajar’s father was the author of a hagiographical account of the saintly al-Sanafiri
(d. 1371) in the rajaz form.>* Our case study demonstrates Mamluk historians’
efforts to try new forms of presentation in order to reach out to a larger audience,
or perhaps catering to the mass consumption of their products. In a sense, this is
Mamluk Cairo’s counterpart to today’s paperback history-for-dummies. Mamluk
historical urjiizahs emerged to meet the need of new changing cultural landscapes.

* For didactic rajaz, see Charles Burnett, “Learned Knowledge of Arabic Poetry, Rhymed Prose,
and Didactic Verse from Petrus Alfonsi to Petrarch,” in Poetry and Philosophy in the Middle Ages:
A Festschrift for Peter Dronke, ed. John Marenbon (Leiden, 2001), 29-62, especially 42-47; for
hunting rgjaz, see Rex Smith, “Hunting Poetry,” Cambridge History of Arabic Literature: ‘Abbasid
Belles-Lettres (Cambridge, 1990), 167-84 (primarily on AbGi Nuwas’s hunting urjiizahs); Philip
Kennedy, in his Abu Nuwas: A Genius of Poetry ([Oxford, 2007], 109-20), mentions the hunting
urjiizah by the Mamluk poet Ibn Nubatah (d. 1366); for “the urjiiza miniatures,” namely illustrated
manuscripts with didactic urjiizahs as the main texts, see Anna Contadini, “A Question in Arab
Painting: The Ibn al-Sufi Manuscript in Tehran and its Art-historical Connections,” Muqarnas 23
(2006): 47-84. I have yet to see Livnat Holtzman’s conference paper, “The Literary Value of
Didactic Verses in the Islamic Scholarly Circles of the Mamluk Era,” Arabic and Islam—Language,
Culture, History—Conference, Bar-Ilan University, 21 June 2006.

%0 The poem is much studied in both Arab and Western scholarship; for the most recent attempt,
see Suzanne Stetkevych, “From Text to Talisman: al-Busiri’s Qasidat al-Burdah (Mantle Ode) and
the Supplicatory Ode,” Journal of Arabic Literature 37, no. 2 (2006): 145-89; idem, “From Sirah
to Qasidah: Poetics and Polemics in al-Busiri’s Qasidat al-Burdah (Mantle Ode),” Journal of Arabic
Literature 38, no. 1 (2007): 1-52, especially 17-45 (versified historical narrative).

51 Carl Brockelmann, Geschichte der arabischen Litteratur (Weimar and Leiden, 1989-1949), S2:57.
52 See “Ibn Hadjar” (F. Rosenthal), in E*.

©2010 by Li Guo.
5 DOI: 10.6082/M1GQ6VX4. (https:/doi.org/10.6082/M1GQ6VX4)

DOI of Vol. XIV: 10.6082/M1N877WP. See https://doi.org/10.6082/HBNW-HW25 to download the full volume or
individual articles. This work is made available under a Creative Commons Attribution 4.0 International license
(CC-BY). See http:/mamluk.uchicago.edu/msr.html for more information about copyright and open access.



58 L1 Guvo, MaMmLuk HisToricAL RAJAZ POETRY

In this respect, the rising status of the profession of the historian and the growing
demand for teaching material might well be viewed as yet another driving force
behind the efforts. The Mamluk era is renowned for producing major historical-
administrative manuals catering to the practical needs of the ever-expanding state
bureaucratic apparatus. Within this context, the historical urjiizahs might have
been designed as textbook material, similar to the urjiizahs produced at the time
on Arabic grammar, figh, and medicine,* among other subjects.

More research is needed with regard to Mamluk patronage of literary activities.
In our case, the circumstances under which Ibn Jama‘ah “commissioned” Ibn
Daniyal to write the urjiizah remain unclear; the verb used here, sa’ala, does not
reveal much, if anything. But it is curious that he was the person responsible
for putting rajaz as a historical/educational tool on the map, insofar as several
historical urjiizahs known to have existed are associated with him: in addition to
the poem in question, Ibn Jama‘ah also “commissioned” an urjiizah on Damascene
judges (reported, again, by Ibn al-Mulaqqin), and another one on caliphs.>* To
think of the Shafi‘i chief judge as a history buff might be a stretch, but there is
good reason to believe that the practical purposes of such a demand or request,
other than the need for some ceremonial panegyric, could not be ruled out. Among
these, his Shafi‘i-centric presentation of historical facts was apparently one major
draw. After all, knowledge of, and schooling in, history was becoming essential
for one’s bureaucratic career advancement as far as the Mamluk era is concerned.
Al-Nuwayri (d. 1332?), a contemporary of Ibn Daniyal, names five “arts” (funiin),
or expertise in five areas, as the qualifying requirements for a candidate applying
for lucrative state job such as the katib-clerk. Among the five, history tops all
as the crown jewel. “The katib [needs to know history],” al-Nuwayri writes,
“because he draws from it precedents and examples (yastashhidu bihi) in drafting
communiqués and correspondence; also, he expands the scope of his writing by
using it as a narrative tool.”>® Going through al-Nuwayri’s job description for
a katib,* one thing becomes clear: all the five “arts” were technical in nature;
thus the rajaz was an ideal, and proven effective, narrative tool for transmitting
knowledge in these fields.

However, as our analysis has amply shown, the urjiizah as a historical narrative
mode has serious limits. It is evidently more effective and functional in displaying

% For example, Ibn Daniyal’s own urjiizah on medicine: Istanbul MS Ayasofya 3645, fols.
84b-114a.

5 GAL S2:80-81.

% Nihayat al-Arab fi Funiin al-Adab (Cairo, 1964-98), 13:1.

% The other four “arts” are: geography (fi al-sam@ wa-al-athar al-alawiyah wa-al-ard wa-al-ma‘alim
al-sufliyah, namely astrology and astronomy, climate, seasons, etc.), humanities (fi al-insan,
including language, physiology, etc.), zoology (fi al-hayawan al-samit), and botany (fi al-nabat).
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simple facts, such as names, but less so in in-depth discourse. Perhaps this is
why the rajaz as a didactic narrative tool was largely confined to fields other
than “history.” In other words, the rajaz verse alone never really took off to rival
prose historical narrative. Of the more than one hundred urjiizahs listed by Carl
Brockelmann,®” only a handful can be perhaps categorized as of a historical nature.
Among these, three were associated with Ibn Jama‘ah, whereas the others were
all written in the pre-Mamluk era: one is a versified history of the Abbasids, > one
a biography of the Prophet Muhammad,* and one a list of the prophets.®® Our
present case study has proved that it is Ibn Daniyal, through the patronage of Ibn
Jama‘ah, who revived the interest in using the rajaz form for historical narrative
purposes, and that the later hybrid mode inspired by it, combining rajaz and
prose—as seen in Ibn Hajar’s and al-Suyiiti’s adaptations—became a popular form
for “name dropping,” a continuation of the thematic preoccupation of the lives
and careers of the notables in medieval Muslim historiography.

7 The sampling is based on the index entry urjiizah in GAL. It is by no means conclusive, insofar as
some poems might bear titles other than urjiizah. But the sampling should be seen as representative
of the trend and tendency of the narrative rgjaz. Understandably, of the twenty urjiizahs listed
in Sezgin’s Geschichte des arabischen Schrifttums—on astrology and astronomy, medicine, figh,
grammar and language, and music—only two, Urjiizah fi Ahl Badr by al-Tirmidhi and Urjiizah fi
Tarikh al-Mu‘tadid by Ibn al-Mu‘tazz, are remotely “historical.”

%8 Urjiizah fi al-Tarikh, by Taqi al-Din Ahmad al-Nasibi (d. 1265); see GAL S1:590.

% Urjiizah fi Sirat al-Nabi, by ‘Alam al-Din ‘Ali al-Hamadhani (d. 1243); see GAL 1:410.

6 Urjiizah fi Tabaqat al-Anbiy@, GAL SN2:111.
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AppENDIX: TRANSLATION OF THE PART OF IBN DANIYAL’S URJTZAH THAT COVERS THE MAMLUK
PerioD®!

91. Then Yiisuf al-Sanjari was brought back,
succeeding him was Taj al-Din, the magnificent.

92. He was followed by Burhan al-Din, namely, al-Khadr, %
then T&j al-Din made a comeback.

93. Then Muhyi al-Din held the office,
and then Ibn Razin, with a judicious mind.

94. After his dismissal, ‘Umar,
I mean al-‘Allami, took over. He ruled for justice.

95. Then Ibn Razin was re-appointed,
after Sadr al-Din [‘Umar]; both men did a super job for the state.

96. Then Wajih al-Din al-Bahnasi®® presided over the court,
having been put in charge to succeed Taqi al-Din.*

97. When he [the former] resigned, claiming that Cairo was too far
from his hometown, he [the latter] presided over in his stead.

98. Then Shihab al-Din® was promoted,
and was summoned from his post in al-Mahallah.

99. He stayed on until his death;
[Shihab al-Din] Ibn Ahmad had been a judge of Syria when
young.

100. Taqi al-Din Ibn Khalaf® then held the office,
succeeding the by-now-gone Wajih al-Din and Shihab al-Din.

61 Cf. Escovitz, The Office of Q4dt al-Quddt, 62.

62 Al-Khadr ibn al-Hasan al-Sanjari.

63 ‘Abd al-Wahhab ibn al-Husayn.

64 <Abd al-Rahman ibn ‘Abd al-Wahhab ibn Abi al-Qasim Ibn Bint al-A‘azz.
% Muhammad ibn Ahmad ibn Khalil ibn Sa‘adah al-Khiibi.

6 ‘Abd al-Wahhab.
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101. He was fired from the post in Cairo,
and replaced by the gentleman from al-Sanjar.*

102. Then Tagqi al-Din ‘Abd al-Rahman took over,
and it was time for Badr al-Din, the full moon, to shine!

103. Badr al-Din returned back to Syria,
the young al-‘Allami®® then presided over the judgeship.

104. He stayed on until his death,
and was succeeded by Taqi al-Din Abii al-Fath.®

105. Then all of a sudden he passed way,
Badr al-Din rose [again].

o o o
® ® ®

106. A luminous full moon,
a spring of fresh, pure water.

107. The judges’ judge, and magistrates’ magistrate,
the mediator of contracts for the legal system.

108. The window of his rulings remains open.
The flowering days during his tenure will be everlasting.

109. The full moon will never go away,
its crescent will never vanish from sight.

110. Praise be to God for His grace,
for His blessings manifested in just rulings.

111. The best prayers and greetings,
go to the Prophet, the Master of the mankind,

7 Burhan al-Din al-Khadr ibn al-Husayn al-Sanjari.
6 ¢Abd al-Wahhab Mahmiid Ibn Badr.
69 Muhammad ibn ‘Ali, known as Ibn Dagiq al-Id.
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112. To his household, his companions, and his clan,
to everyone who loves him!
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